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NEVIUS & HAVILAND'S EXHIBIT. 




HE accompanying group of illustrations gives 
a peep into the Nevius & HaviJand room. 

The view shown in the upper left-hand 
corner is towards the entrance door, and 
includes a portion of the canopy under 
which hang the specimens of Walter Crane's 
Columbian Allegory, Hanging and Frieze, 
U which was designed in New York for this 
firm. Thisfaithful reproduction of the artist's 

original design forms a remarkable instance of what has been 

attained in the art of 

cutting and printing 

from blocks. 

The idea expressed 

in the allegory is U A 

Tribute of the Na- 
tions.' 1 Europe, Asia, 

Africa, Australia and 

America are bringing 

their contributions to 

the World's Fair. 

Some of the most 

strikingemblemsof the 

several countries have 

been introduced by the 

designer in a most ap- 
propriate manner. 

On the breast of 

the figure representing 

Europe is the Bull of 

Europa, while at the 

prow of the boat the 

swan's head appears. 
The Asiatic figure 

bears the skin of the 

lion thrown about her, 

and the peacock forms 

the figurehead of the 

boat. 

Africa in turn is 

represented by an 

Ethiopian figure wrap- 
ped in the pelt of the 

leopard and adorned 

with barbaric orna- 
ments fashioned from 

the teeth and claws of 

wild beasts. 

Australia shows a 

Colonial figure stand- 
ing with the fleece 

thrown about her, and 

the sheep shears thrust 

in at her girdle. Here 

the ostrich appears as 

the emblem of her 

boat. 

America appears 

bearing the national 

emblem on her breast, 

and upon her head the 

cap of liberty. Her 

robes suggest the 

" Stars and Stripes," 

and at the boat's head 

the eagle is repre- 
sented. 

The upper orna- 
mental band to the 

frieze shows a conventional flight of gulls, while below are 

suggested the fish and crested waves of the sea. 

The exquisite grace and coloring of this notable example of 

Walter Crane's work must appeal to everyone at once, while the 

faithful block cutting and the close imitation in distemper of 

the transparent wash color employed by the artist, show the 

degree of artistic excellence which has been attained in the pro- 
duction of this great work. 

The design in the lower frame is by the same artist and 
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carries a continuation of the subject. The medallions formed 
by the ogee movement of the pattern are devoted to the several 
appropriate subjects, including the National Arms of the United 
States, the Columbian galley (the Santa Maria), the Occident 
and the Orient, and the seal of Chicago, while at the inter- 
sections appear the heraldic emblems of the United States and. 
Spain, also the personal arms of Columbus, and the Cross of 
Genoa. 

Among the other prominent features of this very attract- 
ive and interesting room is the t; Savoy" pattern which forms 
the background to these subjects. It is done in a rich crimson 
Florentine Flock and is an important example of the degree of 

perfection to which 
this firm has carried 
the manufacture of 
these goods, it having 
been considered until 
very recently that the 
imported product was 
the only one that could 
be used with perfect 
security. It makes a 
solid wall, matching 
perfectly at the seams, 
and forming incident- 
ally a very effective 
setting for Walter 
Crane's masterpiece. 

In the small case 
shown in this illustra- 
tion is an arrangement 
of the most dainty 
chamber papers. The 
lining of the case is 
hung with the Louis 
XVI. "Shepherdess" 
pattern with the border 
extendingabout on the 
four sides, and across 
this are draped three 
papers representing the 
periods of Louis XIV., 
XV. and XVI., all in 
the most exquisite tints 
and graceful drawing, 
with the delieate fram- 
ing of the ivory colored 
case and the soft glow 
from the hidden elec- 
tric lamps this forms 
a most refreshing pic- 
ture. 

Above this case ap- 
pears a pan el devoted to 
Miss Maud Humphrey's 
frieze and side wall, en- 
titled u Pussy Willows," 
representing a group 
of most attractive little 
children and a proces- 
sion of kittens and 
pussy willows. The 
ceiling is divided into 
panels by richly orna- 
mental mouldings, and 
each panel has for its 
centre an electric lamp, 
while the whole ceiling 
is yellow in color. 

The view below 
shows the opposite side 
of the room, and a corner of the long case which occupies 
this side and in which are some very choice specimens, including 
some silk and satin effects in papers which are well calculated to 
deceive one, so perfectly do they resemble those materials, while 
no fabric of any kind has been employed. 

The view at the right shows the other end of this case and 
the wall surface above, upon which appears an ingenious treat- 
ment of their " Tulip." It has been stained on a delicate golden- 
olive silk ingrain and so blended that the pattern appears in 
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full, rich colors at the corners and gradually vanishes until in 
the centre of the room the plain surface only appears. 

In the corner of the room there is a small case containmg 
an example of this firm's very ingenious arrangement of Crown 
papers. The particular paper is the " Colonial," which is hung 
in the case so as to show the value of the Crown in doing 
awiy with the unfortunate cutting into patterns, which has 
heretofore been necessary at the joining of the paper with the 
frieze, or where it meets the ceiling in the event of its beiDg 
used without a frieze. This very ingenious device puts a finish 
on the pattern, and gives it the appearance of having been 
specially designed for the particular room in which it is used. 

It is a feature peculiar to this firm, and with which they 
have been very successful. "We are informed that they have for 
the coming season 
many new, original and 
striking illustrations of 
their very successful 
Crowns. 

It is of itself worthy 
of careful examination, 
and in order to fully 
appreciate the paper it 
should be seen on the 
wall in connection with 
the Crown and the 
frieze. 

All the relief work 
on the cases and over 
the doors and windows 
as well as the ceiling 
panels is Anaglypta, 
and the antique ivory 
treatment which has 
been given it is very 
effective. 

This room, with its 
rich, gold-brown car- 
pet and hangings and 
ivory white cases forms 
a delightful mounting 
for the eminently high 
class exhibit. 

Messrs. Nevius & 
Haviland make it a 
special point to intro- 
duce novelties and rare 
and strange things, 
which lend great var- 
iety and beauty to the 
line of goods they 
manufacture. 

The public at large 
has now an oppor- 
tunity to become ac- 
quainted with the 
original schemes of 
wall decoration pro- 
duced by a firm that 
has earned the reputa- 
tion of being leaders 
in their business. 

A great many 
designs were prepared 
by the firm for this 
exhibit, but owing to 
the lack of space many 
of their choicest effects 
had to be held back, 
goods, 
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perior excellence 
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These can be seen in their fall line 
which in another month will be shown to the trade. 
The greatest difficulty the manufacturers have bad to con- 
tend with has been the great quantity of material to select 
from. There was so much to exhibit, and so little space to 
exhibit in, that each manufacturer could only show a fraction 
of the many beautiful things that make up each particular line 
of goods. This difficulty was also felt by the directors of the 
Manufacturers and Liberal Arts Building, -who now state that 
had they fully realized at the outset the exceptional importance 
of the American Wall-Paper exhibit, they would have allotted 
much greater space than that given. 



HE exhibit made by this well-known 
firm fully sustains its reputation as 
manufacturers of fine wall-paper. 
Their patterns are charming and 
original in treatment, and in the 
case of last year's productions they 
have so changed their treatment in 
presenting them with new colorings 
that they appear at first to be new 
studies. This firm earned the Silver 
Medal in Paris in 1889 for the su~ 
of their wall-papers. Our illustration shows 
the "Columbia" pat- 
tern, one of their latest 
conceptions, and it is 
something peculiarly 
appropriate to see the 
stars and stripes 
adapted to our decora- 
tions. Those who have 
large halls, public din- 
ing and concert rooms 
would do well to see 
this fine decoration. 
In these days of coats 
of arms, crests and 
other heraldfc designs, 
why should we not 
have as our shield, the 
flag of our country. 
Mr. G. H. DeLouvres, 
the artist of the firm, 
with the excellent 
training of a French- 
man, has adapted this 
motive in the " Col- 
umbia " pattern, and 
we find it enclosed in 
a clever arrangement 
of renaissance leafage, 
chaste, yet vigorous in 
drawing and excellent 
in color. 

A very tasteful wall 
hanging is the one 
printed on blue cotton 
fabric mounted on pa- 
per and highly em- 
bossed, giving the effect 
of a lace upon a blue 
ground. A charming 
Louis XVI. damask is 
presented us in the 
shape of a dainty lilac 
on a silver grey- watered 
ground. This pattern 
is unfortunately not 
hung in the show cases, 
but can be seen by 
reference to the mount- 
ed book on the stand. 
The gaiety of colors 
is relieved by a collec- 
tion of rich flocks 
shown in a special 
case. Reds are here 
in their more than usual brightness. No one really 
good red, or what takes its pace for warmth and 
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tires of a 

vigor. He would indeed be hard to please who took exception 

to the brocade patterns on striped, velvet-like grounds, or those 

printed on Lange's brocatelle. 

Asbestos wall covering is the very latest idea in wall deco- 
ration. This is to be expected, for every thing that is new goes, 
so by all means l^t us have our wall-paper fire-proof. By the 
way, it looks good, the pattern presented being from an old 
applique" pattern, in the style of Henry II. 

Of course we have white and brown blanks, and the cheap 
bronzes that most houses make to suit the public demand. 
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